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Event report
Writing, Translating, and Publishing Feminist
Books

Coordinator: Letizia GUARINI

(Former Assistant Professor, CGS)

Why do we need to write, translate, and publish feminist books?

With this question in mind, on March 12%, 2022, we welcomed Ozawa
Miwako, Matsuo Akiko, Matsuda Aoko, and Juliana Buritica Alzate to a virtual
event hosted by the Center for Gender Studies (CGS) and co-hosted by the
Institute for Educational Research and Service at International Christian
University (ICU).

This online event was conducted in Japanese and English with
simultaneous interpretation. It was open to the public, and participants from
both Japan and abroad joined our webinar.

In this event, we discussed the production and consumption of feminist
books from three different perspectives: writing, translating, and publishing.
We gave an interdisciplinary approach to the event, offering perspectives from
the field of literature, translation studies, gender studies, and publishing
marketing. The aim of this event was to offer new understandings of the
connection between creative writing and translation, and the role of publishers
in the process of making books.

This event report includes a brief introduction of the guest speakers and
a list of recommended books we shared online with the participants during

the webinar.

Ozawa Miwako holds an M.A. in Humanities and Sociology at the

University of Tokyo and finished the Ph.D. program at the same university.
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She also holds an M. A. at the University College London. After working as an
editor, she became an interpreter and translator. She has translated Linh Dinh’s
Postcards from the End of America (Seven Stories Press, 2017), Lynn Enright’s
Vagina: A Re-education (Atlantic Books, 2020), Walter Tevis’ The Queen’s Gambit
(Random House, 1983), and Jenny Zhang’s Sour Heart: Stories (Lenny, 2017).
She has co-translated Carmen Maria Machado’s Her Body and Other Parties
(Graywolf Press, 2017). Her translation of Machado’s In the Dream House
(Graywolf Press, 2019) was published in 2022 by etc.books.

Matsuo Akiko is CEO and editor of etc.books. After working as an editor
at a publishing company for 15 years, in 2018, she established the feminist
publishing company etc.books. In 2019, she launched the feminist magazine
Etcetera. Works published by etc.books include Makino Masako’s Chikan to wa
nanika? Higai to enzai wo meguru shakaigaku, bell hooks’ Feminism Is for Everbody.
Passionate Politics (South End Pr, 2000; Japanese translation by Hotta Midori),
and Kang Hwagil’ A Different Person (Hani Book, 2017; Japanese translation by
Osanai Sonoko). Matsuo Akiko is also one of the organizers of Flower Demo,
a movement calling for the eradication of sexual violence.

Matsuda Aoko is a writer and translator. In 2013, her debut book, Stackable
(Kawade Shobo Shinsha), was nominated for the Mishima Yukio Prize and the
Noma Literary New Face Prize. In 2019, her short story “The Woman Dies’
(from the collection The Woman Dies, Chuo Koron Shinsha, 2021), was
shortlisted for the Shirley Jackson Award. Her collection of stories Where the
Wild Ladies Are (Chuo Koron Shinsha, 2019), translated into English by Polly
Barton (Soft Skull, 2020), was included on TIME's list of the 10 Best Fiction
Books of 2020. Where the Wild Ladies Are was also shortlisted for the Ray
Bradbury Award for Science Fiction, Fantasy & Speculative Fiction sponsored
by the LA Times, and won the Firecracker Award (fiction category) and the
World Fantasy Literary Award (best collection category). Matsuda Aoko has
translated work by Karen Russell and Amelia Gray into Japanese, and she has

also co-translated Carmen Maria Machado’s Her Body and Other Parties.
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Juliana Buritica Alzate is a Departmental Lecturer of Modern Japanese
Literature at the University of Oxford and a literary translator; she is also a
research fellow at the Center for Gender Studies at International Christian
University. Her research brings together queer and feminist theory to explore
representations of mothering and related embodied experiences in
contemporary Japanese fiction. She has translated Matsuda Aoko’s Where the
Wild Ladies Are into Spanish (Donde viven las damas salvajes, Quaterni, 2022) and
is currently working on a collection of poetry by Ito Hiromi.

The event was coordinated by Letizia Guarini, former Assistant Professor
at CGS. Dr. Guarini is an Assistant Professor at the Graduate School of
Intercultural Communication, Hosei University, where she teaches queer
studies and contemporary Japanese Literature. Her research focuses on the
father-daughter relationship in contemporary Japanese literature. She is also
interested in the representation of breastfeeding and sexual violence in

contemporary fiction.

Our book recommendations (selected by Ozawa Miwako, Matsuo Akiko,

Matsuda Aoko, Juliana Buritica Alzate, and Letizia Guarini)

Sara Ahmed, Living a Feminist Life, Duke University Press, 2017.

Chiyon Fuijin (ed.), #MeToo No Seiji Gaku Korea Feminism No Saizensen,
translated by Kimuri Isuru, Otsuki Shoten, 2021.

Lynn Enright, Vagina: A Re-education, Allen & Unwin, 2019.

Furawa Demo (ed.), Furawa demo wo kiroku suru, etc.books, 2020.

Cathy Park Hong, Minor Feelings: An Asian American Reckoning, One World,
2020.

bell hooks, Feminism is for Everybody. Passionate Politics, South End Press, 2000.

Ikebe Aoi, Princess Maison, Shogakukan, 2015-2019.

Ito Hiromi, Wild Grass on the Riverbank, translated by Jeffrey Angles, Action
Books, 2015.
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Ito Shiori, Black Box: The Memoir That Sparked Japan’s #MeToo Movement,
translated by Allison Markin Powell, Feminist Press, 2021.

Kang Hwagil’, A Different Person, translated by Osanai Sonoko, etc. books, 2021.

Kawakami Mieko, Breasts and Eggs, translated by David Boyd and Sam Bett,
Europa Editions, 2020.

Kim Honbi, Onna no kotae wa picci ni aru. Joshi saka ga watashi ni oshiete kureta
koto, translated by Osanai Sonoko, Hakusuisha, 2020.

Kirino Natsuo, The Goddess Chronicle, translated by Rebecca Copeland, Grove
Press, 2014.

Kotani Mari, Jenda jihen. Heisei no poppu karucha to feminizumu, Seidosha, 2021.

Min Jin Lee, Pachinko, Head of Zeus, 2017.

Matsuda Aoko, Where the Wild Ladies Are, translated by Polly Barton, Soft Skull,
2020.

Fernanda Melchor, Hurricane Season, translated by Sophie Hughes, New
Directions, 2020.

Murata Sayaka, Convenience Store Woman, translated by Ginny Tapley Takemori,
Grove Press, 2018.

Robin Stevenson, My Body My Choice: The Fight for Abortion Rights, Orca Book
Pub, 2019.

Takano Hitomi, Jiin buraido, Shodensha, 2021.

Tonegawa Maki (ed.), Onnatachi no jikan. Rezubian tanpen shosetsushii,
Heibonsha, 1998.

Virginia Woolf, A Room of One’s Own, Hogarth Press, 1929.

Yuge Naoko, Hajimete no seiyo jenda shi. Kazokushi kara gurobaru hisutori made,
Yamakawa Shuppansha, 2021.

Yun Unju, Onna no ko dakara, otoko no ko dakara wo nakusu hon, translated by

Sunmi, etc. books, 2021.



