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(CV and List of Works for Prof. Richard L. Wilson)

BEEE (CV)

H4EHH (Date of Birth)
19494£1 29 H (January 29, 1949)

E%% (Nationality)
7 AU 7 (USA), HA (Japan)

%W (Degrees)
B.A., History, Franklin and Marshall College (1971)
M.A., History of Art, University of Kansas (1981)
Ph.D., Honors, University of Kansas (1985)

HkEE (Career)

University of Hawaii, Instructor (1975-1976)

University of Missouri, Instructor (1985)

Rice University, Assistant Professor (1985-1991)
Associate Professor (1991-1996)

IR BORE N SCR AR EBIE 260l - s (1993-1996)
NIRRT 5640 - Fd (1996-2008)
HABIZE 70 77 2 F4E (1997-2001, 2002-2004)
REFBEHESE7ERH&  (2003-2007)
7=y AT AEREAR Sl - Bk (2008-2014)
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TrAIVTA - TRA Yy T A NFE
(20092011, 2012-2013)
Ffly - FHT /8= b A v MR (2010-2011)
T - A T RAFRMRESIE Al - Fl
(2014-2019)

LA KA IR R ERkG (2017-2018)

ZDMOREE (Other Careers)
Assistant Curator, Spencer Museum of Art, University of Kansas (1980-
1981)
ARG A X ER (1993-2000)
NP EE (1995-2000)

g E4x, 24P (Academic Societies and Positions)
College Art Association of America (1985-present)
Association for Asian Studies (1988-present)
W2 (1987-34E)

HAZ S (1994-BUE)

ZHIE (Academic Awards)
Elected to Pi Gamma Mu (Soc. Sci. Honors) (1971)
Urasenke Foundation Fellowship (1977-78)
Honors, Master of Arts examinations (1981)
Fulbright (DOE) Dissertation Fellowship (1982-83)
Japan Foundation Dissertation Fellowship (1983-84)
Honors, Doctoral dissertation final examination (1984)
Smithsonian Institution Postdoctoral Fellowship (Freer Gallery of Art)
(1985-86)
Asian Cultural Council Research Fellowship (1986)
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Rice University Faculty Research Grant (1986)

Phi Beta Kappa Teaching Prize (i F#1#d% % H), Rice University
(1989)

Fulbright Research Fellowship (CIES-JUSEC) (1993)

#4E (List of Works)

ZE (Major Publications)
FHF (Books)

The Art of Ogata Kenzan: Persona and Production in Japanese Ceramics. New
York: Weatherhill, 1991.

MR FI—aFan & & ORFE] DNEFEEL 3, 383 I B,
T 1L P YRR, 1992 (Ogata Kenzan: His Life and Complete Work; with
Ogasawara Saeko. 3 vols, with English supplement. Tokyo: Yuzankaku,
1993).

Inside Japanese Ceramics: A Primer of Materials, Techniques, and Traditions.
New York: Weatherhill, 1995.

Mz ilge A ANEREL 363, BELBE AR, 1999 (Introduction to
Kenzan Ware; with Ogasawara Saeko. Tokyo: Yuzankaku, 1999).

The Potter’s Brush: The Kenzan Style in Japanese Ceramics. Washington,
D.C.: Freer Gallery of Art in Association with Merrell Publishers,
2001.

Wi & FEMAM ARG H (Edited Volumes and Archaeological Site Reports)
Co-author, [ #ErHE] (Preliminary Report on the Shiodome Site).
Tokyo: Tokyo Metropolitan Board of Education, 1994.
Co-author, [#RIHIN] 5] (The lidamachi Site). Tokyo: Excavation Group
for the lidamachi Site, Tokyo Metropolitan Government, 1995.
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Co-author and site supervisor, [ 71 H i8] (The Itsukaichi Site). Tokyo:
Excavation Group for the Itsukaichi Site, Tokyo Metropolitan
Government, 1995.

Editor and contributor, The Archaeology of Edo, Premodern Tokyo (Working
Papers in Japan Studies Series; no. 7). Tokyo: International Christian
University, 1997.

Co-author and site supervisor, [#I5GTFHEEIR] (Osakitequmi Yashiki
Site; 3 vols.). Tokyo: Excavation Group for Sites in Metropolitan
Area, 1997.

Co-author, [ H 7B ¥R (Nisshoji-B Site). Tokyo: Excavation Group for
Metropolitan Schools, 1997.

Co-author, [[fZAHTHFHE k] (Okamoto-mae Kochi Site). Tokyo: Excavation
Group for Metropolitan Schools, 1998.

Co-author, [ H#Z0T] I-IIT (The Hikage-cho Site; 3 vols.). Tokyo: Excavation
Group for Metropolitan Schools, 1998-2000.

Editor and contributor, Japanese Ceramics: The Early Modern Period
(Working Papers in Japan Studies Series; no. 8). Tokyo: International
Christian University, 1999.

Co-author and site supervisor, [N I RKAER] (Koishikawa Ushitenjin
Site). Tokyo: Excavation Group for Sites in the Metropolitan Area,
2000.

Co-author, [AHF5CH]] (Hongo Motomachi Site). Tokyo: Excavation
Group for Metropolitan Schools, 2000.

Co-author, [k (Suganoya Site). Tokyo: Excavation Group for
Metropolitan Schools, 2000.

Editor and contributor, Mingei: Japanese Folk Art (Working Papers in Japan
Studies Series; no. 9). Tokyo: International Christian University, 2007.

Co-author, [EIFSEEBOCFEREN RS540, 4130 53]) (Locations 40, 41 of

the International Christian University Campus Site; with Toru Hayashi
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and Tabata Yukitsugu) Tokyo: International Christian University
Archaeology Laboratory, 2009.
Editor for “Japanese Ceramics,” Oxford Bibliographies in Art History.
Oxford: Oxford University Press, 2019.
T 73 (Selected Articles, Book Chapters)

“Before and After Kenzan,” The Ceramic Art of Ogata Kenzan (Tokyo:
Kodansha International, 1985), 11-16.

[HZILDR & b OkEX % B ) | (Searching for Style in Kenzan Ware), /)
AEELLER, THEERFRE) 15-16 (1985): 125-142.

“Concept, Style and Development in Kenzan Ware,” Orientations 17.6
(1986): 20-28.

“Function Found, Beauty Found: Ceramics for the Tea Ceremony,”
Studio Potter 13.2 (1986): 17-20.

“The Sano Kenzan Affair,” Ceramics 4 (1986): 59-69.

“Tea Taste in the Era of Japonisme: A Debate,” Chanoyu Quarterly 50
(1987): 23-39.

[#21LBED RG] (A Kenzan Genealogy), /NAEJRELLER (82110 F 2=
[gkAm) (LB AE R B 43 [ 5 © no. 108) TL B 3EAITAH, 1987, 126-
149.

“The Tea Ceremony: Art and Etiquette for the Tokugawa Era,” The
Tokugawa Collection: Japan of the Shoguns (Montreal: Museum of Fine
Arts, 1989), 63-73.

[HZILBFSE D2 & & I BT HE21ILEFM ] (Evolution of Kenzan research
and the reception of Kenzan in the West), /NEREVLF4£3, [H
WENZIE Y RERTSEEE] 481 (1991): 22-36.

“Tigers...and the Kishi School of Japanese Painting,” Muse 23&24 (1989-
1990): 100-111.

“Aspects of Rimpa Design,” Orientations 21.12 (1990): 28-35.
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[BZILBED R EIIMGEE] (A Comprehensive Approach to Kenzan Ceramics),
ANFIETL A3, THREEMTE] 23-24 (1993): 155-196.

“Ezara: Pictorial Plates from Seto,” Orientations 25.9 (1994): 40-46.

[HZILJBE : 8 LWWIFFE & ek D & 7 — | (Kenzan Ware: New Research and
Old Taboos), /NAFEFEALILFIEZ, [ASCRHERGE (71 A bk ¢
L) 26 (1994): 42-76.

“Kenzan Ware Excavated at the Shiodome Site, Tokyo,” in [7% % i bR
(Shiodome Site) (Tokyo: Tokyo Metropolitan Government, 1996), 257-
278.

“Excavated Tea Ceremony Wares From Momoyama-Period Kyoto,” B
FH B 50 A o A R & SO FUAT S TR T 5 A ol i /& i SO 4
(Commemorative Essays in Honor of Professor Naoki Katada), .51t ,
1997, 1043-1054.

“Motifs and Meanings,” Tai, Susan Shin-tsu and Susanna Campbell
Kuo, eds., Carved Paper: The Art of the Japanese Stencil, (New York:
Weatherhill, 1998), 3-37.

“Bernard Leach and the Kenzan School” Studio Potter 27.2 (1999): 9-14.

[ RZ 1 I ZE DAL & 7R ] (The Narutaki Kenzan Kiln: Archaeological
Survey and Related Topics) [#3¢] 56.4 (2002): 21-25.

“Containing Images: Kenzan-Style Ceramics in the Freer Gallery of Art,”
Orientations 33.3 (2002): 84-89.

[ AR RS IR B B B i - o Rz (L BERS % | (Kenzan-related Artifacts
Excavated from the Campus of the Kyoto University Hospital; with
Chiba Yutaka et. al) [HAZ 7 HaE 9 ks WEHEEER]
2003, 116-119.

“Modern Japanese Ceramics into Mingei: Art, Industry and Idea,”
Michel Conroy, ed., Mingei Legacy: Continuity and Innovation through
Three Generations of Modern Potters (Erie, Colorado: NCECA, 2003),
13-24.
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“Plastic, Graphic and Plain: Momoyama-era Wares from Mino,”
Orientations 34.10 (2003): 14-19.

“Oribe Ceramics and the Oribe Imagination,” Turning Point: Oribe and the
Arts of Sixteenth-Century Japan, (New York: Metropolitan Museum of
Art 2003), 114-121.

[zl e R & 1180097 T ] (Kenzan ware: All sources for inscribed
works), /NERFEILT I, TASCRERRZE (F ) 2 M8 3L
35 (2004): (1)-(47).

[E21LBEDRE Lo —iFERE2] (The Pillar of Kenzan Ware: Ceramics
with Literary Inscriptions), /NERAEVL T3, [Hzil 0 g% &l
HeD#FL] Miho Museum, 2004, 8-15.

“Notes on Chinese Ceramics Excavated in Japan,” Tradition and
Transformation: Studies in Chinese Art in Honor of Chu-tsing Li
(Lawrence, Kansas: Spencer Museum of Art, 2005), 471-493.

[TEEFHA LEZEHCLHORHR L FZILBE | (Reading Craft, Writing
Craft: Early Modern Kyoto and Kenzan Ceramics), i %345 [z
MLEHEEZ o) b2 L @R - BURDGH - FREE] B3
4, 2007, 45-64.

[TCU P B 5 39 b i 2 AR SRR IS F ) RS SR 2|, ARt 3,
[ASCRRERRGE (360) A M & 3efb) ] 38 (2007): 89-109.

R BT 2 ERIEZEMEA Y bT =7 — [N=F—F-J—FH
RE# 5 2 % H 72 7% BB ] (Forming the Japanese Modern
Craft Movement: Perspectives from the Leach Archives) [l 7 *
— 7 £421] 18(2008): 86-91.

[T P8 73432 55 3G | (Chinese Poetry in Early Modern Japanese Ceramics),
WHEET, e i R7 V7 o558 - 3t - =] (R
FTHBRERT U7 | dek, B3E), AEMA, 2011, 259-
275.

“Rinpa Arts: From Casual Collaboration to Cultural Essence,” Khanh
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Trinh, ed., Kamisaka Sekka: Dawn of Modern Japanese Design (Sydney:
Art Gallery of New South Wales, 2012), 19-33.

[ B2 BE—FE Frgkt & 2 DL ] (Kenzan Ware Workshops: Archaeological
Evidence), /NEFAAIL I3, [ASCRIEMIZE (F ) A P&
1)) 44 (2013)- (1)-(110).

B2 DIEFE—AFRE & 4 & L T | (Biography of Ogata Kenzan: Documentary
Sources and their Reconsideration), /NEREILFILZE, [ AT
fFze (%10 A M& k)] 45 (2014): (1)-(99).

(W15 A0 & 7 1~ O&i] (Kenzan Ware: Conceptual Basis and
Design Sources), /NEFEALTI2, [ACRHAZE (F1) 2 &
EAb) ] 46 (2015): (1)-(115).

“From Medicine Pot to Mizusashi: Appropriating Europe in Japanese
Art,” Russel Kelty et. al., Treasure Ships: Art in the Age of Spices
(Adelaide: Art Gallery of South Australia, 2015), 215-223.

[Fzige WX OZE (—) —Ik - AW - &#—] (conography
of Kenzan Ware: Chinese Poetic Themes (1): Landscapes, Human
Figures, and Animals), /NEEFEILF 2, [ASCRERZE (2
A Mk efb) | 47 (2016): (1)-(126).

(w21l mEERE OmisE (7)) —FAE - K- £ Dfli—] (Iconography
of Kenzan: Chinese Poetic Themes (2): Flowering Plants and Trees),
ANFIFEAL- I, TASCR g (1) 2 b #e 3efb) ] 48 (2017):
(1)-(133).

[Rz1Be mERA O (=) —HI#K - W5k - 5% i—] (Iconography
of Kenzan Ware: Japanese Poetic Themes (3): Waka, Monogatari,
and Noh), /NEBRMAELFE [ASCRAR5E (F1) 2 P X
1t)] 49 (2018): (1)-(129).

“Poet’s Gaze, Potter’s Touch: A 1705 Kenzan-Ware Dish with Landscape
Décor,” Waseda Global Forum 14 (2017): 61-66.

[Hzie & - EifEa & B4R 3CE ] (Calligraphy and Painting in the Art
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of Ogata Kenzan, and Related Documents), /NEFR{EVLF3E3, [A
SCRFERRSE () A bk k)] 50 (2019): (1)-(137).

F 72l (Selected Lectures)

“Person, Personality and Pottery in the Kenzan Tradition,” Asia Society
Symposium on Japanese Ceramics, At New York, November 25,
1986.

“Art-Craft Dialogue in the Rinpa School of Japanese Art,” Los Angeles
County Museum of Art, At Los Angeles, March 27, 1988.

“From Tearoom to Exhibition Room: Tea Ceremony and the Museum,”
International Symposium of Japanese Art, At Berkeley, February 20,
1989 (with Takeuchi Junichi).

“Rinpa Fashion(ed): Issues of Identity in Kosode Design,” Symposium
of Fashion, Dress and Design in Early Modern Japan, Los Angeles
County Museum of Art, At Los Angeles, November 14, 1992.

“Earthenware in Edo, Premodern Tokyo,” Ceramics: Production and
Technology Conference, British Museum, At London, November 20,
1997.

“Ogata Kenzan and Kenzan Ware,” Rinpa Art of Japan: Connections and
Contexts, British Museum and SOAS, At University of London, May
15-17, 1998.

Interview, [FH] (Faces), [SCEEHFK], April 2003.

“Kyoto Crafts: Rethinking Tradition and Information,” Traditional
Japanese Arts and Crafts in the 21st Century: Reconsidering the
Future from an International Perspective, At International Research
Center for Japanese Studies, November 8, 2005.

[ it 9 % o> ¥ 5 SC#] (Chinese Poetry in Early Modern Japanese
Ceramics), 4IRS — R HI 7 MR [HHBIFR &K T 27 )
(Kansai University Global COE Program no. 9), ABIVEK%, 2010



48

F3H11H.

“Tsuizen: Rites and Relics in Sakai Hoitsu’s 1815 Korin Revival,”
Sophia Institute of Comparative Culture Lecture Series, At Sophia
University, October 30, 2017.

J3% (Broadcasts)
Interview, “Tenure and Contract Policy at Japanese Universities,” H 7%
7 LY T7J A1), October 29, 19%.
Guest commentator, [HKJRDFE (1) —H (AR V) IZKIHIC~HTBE &
T A F— - JBEZ1IL—] (Rinpa’s Flower [1]: The Bold Remaking
of ‘Miyabi’ in Kyoto-ware Design by Ogata Kenzan), [NHK H F#3%
rfE ], January 17, 1999.



