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The dissertation explores the history of katazome, one group of traditional folk
textile dyeing in Japan, from the perspective of the actors and agents related to their
production, promotion, and consumption. Their opinions help us to understand what
Mingei represents today; what authenticity, transmission, or tradition mean to the
construction of katazome as cultural heritage; and why the success in its
preservation requires the consideration of the interests of all the stakeholders
involved in it.

This research considers katazome to be a modern phenomenon in Japan, although
it notes that its roots can be traced back to older cultures of traditional folk textile
dyeing. In the context of this research, katazome is a product of modernity,
associated with the Mingei Movement of 1920s. Katazome is also associated with
Serizawa Keisuke, a Mingei representative and the one who developed and
transformed this craft tradition. By exploring the various aspects of Mingei, and the
works, legacy, and personality of Serizawa, we can better understand the evolution
of katazome and the challenges confronting the continuity of this craft; as well as
the crucial role of the kaobé in the life of katazome.



The kobo is central to this research not only because it is the physical space
where the production of katazome takes place; but also, because it constitutes the
social space where its members interact and establish relations among themselves;
and because the kabao represents the symbolic realm where lineage is built, and
legacy constructed. As such, the koba is pivotal to the preservation of the katazome
tradition. The consumption of katazome is mediated and shaped by other actors than
the craftspeople. For instance, business-like structures profit from social trends and
influence fashions to brand the katazome, pushing for their material consumption in
department stores, galleries, and retailers’ networks; government structures promote
the symbolic consumption of katazome through their official appreciation as
Japanese cultural heritage as well as through their initiatives to preserve it;
museums promote the visual consumption of katazome through their expositions;
and research/ academic institutions focus on the cultural consumption of katazome
through their publications and projects

The author, as a practitioner of katazome in a kobs belonging to the lineage of
Serizawa for nearly four decades, withessed the evolution of the consumption of
katazome and how it has affected the koba. Thus, various questions confront me and
prompt this research: Why is it that certain kobao thrive, while others survive, and
some disappear? Does the fate of a kobs matter and if so, to whom and why?

The ability of the koba to join the various initiatives seems to be an important
factor contributing to their (economic) viability and continuity. A koba’s
participation in such initiatives reflects its awareness of the need for evolution and
change in order to adapt the production by craftspeople to the consumers’ demands.
In this context, it becomes critical to explore not only what authenticity,
transmission, tradition, or modernity mean from the perspective of cultural heritage,
but also, what are the trade-offs necessary to assure the continuity of the kobg, and
how the various consumptions (cultural, material, symbolic, visual) can support it.
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On April 15, 2024, a doctoral dissertation review committee consisting of
Professors Robert Eskildsen, Aki Ito, Christopher Bondy, and Richard Wilson
(Professor Emeritus, ICU) held an examination to evaluate the dissertation submitted
by Maria Jose Santamaria Hergueta. Ms. Santamaria began by giving gave a brief
overview of the thesis at the beginning of the session, followed by individual
comments and questions from the review committee and responses from the candidate.

The dissertation carefully explains the practices of the textile dyeing that derived
from the work of the famous artist Serizawa Keisuke. It explains how he developed his
techniques and his reputation, how he passed that tradition on to several of his
students, and how those students have struggled to maintain the tradition in subsequent
years. A central feature of Ms. Santamaria’s research is her personal experience as a
practitioner in one of the dyeing workshops, which helped her understand the context
and social meanings of textile production and contributed to the unique methods of her
research and the important academic contribution that her research has made.

A central focus of Ms. Santamaria’s research is the workshop, or atelier (kobo),
which for her is not simply a location for the production of textiles but is also a social
environment where the production takes place and where the methods and social
meanings of textile dyeing are taught and preserved. One of her concerns is the
uncertain future of the workshops. The economic circumstances of the production and
consumption of traditional textiles have changed to the point that the mode of
production can no longer be sustained, at least not without significant adaptations. She
describes these adaptations across several of the chapters. For example, in chapter 3
she describes many of the factors that have affected the viability of the workshops, in
chapter 4 she explains how the meanings and understandings of traditional dyeing have
evolved in response to the changing economic context of production of dyed textiles,
and in chapter 5 she explains the effects on the workshops of changes in the
consumption of the textiles.

Another focus of her research is her status and experience as an amateur
practitioner of dyeing in one of the workshops. That experience provided her many
insights into the topic of dyeing, and eased her access into other workshops where she
was able to do interviews with other practitioners. Through extensive interviews she
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was able to extend her knowledge of the workshops and to develop a typology that
explained the characteristics of different workshops and provided insights into how and
why they developed differently.

The review committee conducted the final oral review via online conference
(Zoom) on April 15, 2024 from 11:30 a.m. to 12:40 p.m., followed by a final decision
by the review committee. It is clear that the dissertation is well prepared. As the result
of the review, it was unanimously agreed that the submitted thesis fully qualifies as a
doctoral dissertation and that the candidate has proven her independent and advanced
research skills.
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