128 | Gender and Sexuality vol.19

M D NI

(RS & L<Hini b ik

Sy

KD T —<IEHAELFIIBIT S [ANRE LTzl 0FE5H8 T
b ik [HFHRKOFE] (BE—ER, 1926) (RIS 3] OISR, 1960-
1) Ko [Z25 N2 CEBAEAT. 2009) O 317EMICBT 5 Ik ARFERIZO
W, Yrryy—, A, 33+ ) XL0BEPSIH 2B hoTnb, &
ML) R EEROLE L SRS S R, ok, A
HMEHZRAZEZHME LT,

HAZIE, 28 [l oRFEE LzaRy v A, 72 Fag R 0o
7259 Do AWZEIZE ORI S E 5720 TRy b EOBEHATIXAE ~ 5%
L. Ko o [AMIZB] oMz CETnb, £) LzaRy b
[HLELWEMH] THEZ DS\, 7255, uRy ba [ES L &L,
BRI ICRE T A 2 &1 T4 H] & LTzFihobsnhTlwazsr)
Mo THUL [HR— ] Loz [ (THIFE S R Wk EE 2 R L Tw
LDTIE RGP TOEEIBIRT A0, AFEiE [AE] & LTHirh stk
DY B30 R R R E D, BRI ORI B2 ER L Tnb,

G720 TET F A MTIA . FRERCEMBFER S RO b3
REEZE LIz, T2, Vv ¥ —, LAV AL, FyaF ) Ankwo2EHD
MBS0 T 52 L xEEH L /2o 2NEIIMT LZMETIE R L, B
TBH, BRIZHLEI N TWENS T,

1 TEERKDEE

B1ETIZ1926 FICE PN ARE—RNIC L 2 /0300 [HFHRKOFE] 29 LT
Who FEMLEEEE ST 7 OB L B O BUE AN OB 1M A K
LooFl&AEFNTVL L) X b—1) =75, RBIITHEDSIEZEZ - D
DNEEES> T2 AT 5, 2OE [HET] 3B EREO&KFIH
TL BEDN T, BEGHIZA RV, £22C, RFETIIHETFOMGITER L
[ZEE L TCOHBT] TABE L THIANLHET] 02525500 L T\Wwh,



2022FE VI VI — - BIVATUTAREVAVR—EZERY | 129

[ ZEE LTOHMEBET] W [7 AN DAZE] OL)BRELS T b7 L
THPNTBY . RO HAR HARMBEERD [T A )] ~OENE AL L
WCTE Do 72, WNBIZHT AB1TE 2 b L12, %8 THETAE] PE
THolDOEEEL T A

2 TEREN%Z*E%

Bl1EESE 2, BT TIIIEEK O/ IR 53] (1960-1) 122V T
GHTL T RIEOEESIIIEEE RN 23R 72, 22 TIIARHAETIR
LEENTVE, EARIWEDEMNETH ), HOWHArLmEE [IRNEEK] 72
LIZOWTHELND, AT, ILFHTFOmESR L. [IRNAEL] 726
I EN TV AL SN LR E ST L T b, T2, IR FELO—A
ThHbH [BOR] ORKPOLWBEHARDOL A L ALIIONWTEREBI ). £
LT, 29 L7z [IRNZER] 260 ZE N RIIH L BHEEICOWTL 54
5,

3 TZERAR

B2, 2009 4E DSBS X AW [ NE] ootk ),
FT =NV EANRETE [BANE] ZINETO2ELEERELIIH T 7
B ZFRIM UM R AL E LT b 19905FER25D, 74 FLReT 7 F—
VIEERIRD E L7z (D] omtrrs [Pl LRIz owTEEY
bo F72, BEIOEES - Ny FABREANEELHLE TWLEZ LN, HRIZBIT
HFN) T H ) ALIZOVTHERT So

DEDZESEN S, WHFRAT L ICHBGZHREZINTE), L) [HW]
[ANAL] L72EEPED 23 Tnb v b, $720 TOERIZE THAE
ANBW] R ODESEEDH D EEZ BN D,



130 | Gender and Sexuality vol.19

An Ideal Doll: Female Body as a Mold

Haruka NAKAJIMA

This thesis analyzes female representation in Japanese literature and film;
Aozukashi no Hanashi (Tanizaki Junichiro, 1926), Nemureru Bijo (Kawabata
Yasunari, 1960-1), and Air Doll (directed by Kore-eda Hirokazu, 2009). In all
three works, female characters are represented as a “doll.” This thesis focuses
on how and why the female body has been represented as a doll and idealized
in Japanese culture.

I have been wondering why many robots or dolls in Japan are created as
women. As the technologies develop, more and more “human-like” robots are
produced, and they are at the station or office to guide and support people.
Many of them are gendered as female. Although this situation is accepted as
“normal,” it is questionable why robots are characterized as a certain gender.
Therefore, I chose to analyze representation in culture to understand this
phenomenon more thoroughly.

To analyze the text, this thesis examines the historical and cultural
background of each novel or film. Also, I focus on several aspects such as
gender, race, and nationalism. Each issue is not independent but related to
each other, and I believe it is important to examine the topic from an

intersectional aspect.

1 Aozukashi no Hanashi

The first chapter analyzes Aozukashi no Hanashi, written by Tanizaki
Junichiro in 1926. This story is narrated as a note a film director left to his wife.
His wife Yurako works as an actress and has been featured in his films. In the
letter, he confessed that he met a man, who is a big fan of Yurako. The man
was obsessed with Yurako and collected films and remembered Yurako’s body

in detail. In the end, it is revealed that he created dolls, which look exactly like
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Yurako.

This thesis focuses on the representation of Yurako from two aspects:
Yurako as an actress and Yurako as a doll. The depiction of Yurako as an actress
shows the influence of American film in Japan. Tanizaki describes her beauty
as a (white) American actress. It shows that American films influenced the
beauty standard in Japan. Also, former research such as Laura Mulvey points
out, women have been described as objects to be gazed by men. Therefore,
Yurako is shown as a woman who has an “ideal” attractive body.

Moreover, Yurako is represented as a doll at the end of the story. By
introducing Aramata Hiroshi’s research of dolls such as wax figures, I argue
that Yurako is portrayed as “attractive” not only because she is an actress but

also because she is a “doll.”

2 Nemureru Bijo

In the second chapter, I analyzed Kawabata’s Nemureru Bijo. “Nemureru
Bijo (Sleeping Beauty)” is the name of the brothel the protagonist visits. In the
brothel, young and beautiful women are narcotized by medicine. Eguchi, the
protagonist, visits the brothel and sleeps beside them.

This thesis examines the story by focusing on gender and race. Based on
Yamasaki Akiko’s analysis of female representation in culture, I analyzed how
“sleeping beauties” are portrayed as “ideal” women to the protagonist. On the
other hand, it is important to consider who and why these women are desired.
By examining historical and cultural background, I also discuss masculinity in

Japanese culture.

3 Air Doll

In the last chapter, I analyzed a film, Air Doll (directed by Kore-eda
Hirokazu). In this film, the protagonist is a sex doll which is called “Air Doll.”
One day she suddenly became able to talk and behave like a human, and she

started working at a video rental shop.
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Air Doll’s appearance and behavior looks like an innocent child. I consider
Air Doll reflects “Shoujo culture” in Japan, which became popular around
1990s. In subculture and media, young women(shoujo) tend to be portrayed
as innocent and sexual.

Moreover, I discuss Orientalism in this film. The film features Bae Doona,
Korean actress, as Air Doll, and she plays a similar role in a Hollywood film
after Air Doll. This thesis criticizes Orientalism in Japanese culture, which

portrays other Asian women as Others and “idealized” figure.

This thesis criticizes representation of women in Japanese literature and
culture by focusing on “women portrayed as dolls.” This perspective shows

how “ideal women” has been constructed and represented.



