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International Workshop 2005

Human Security and Gender in Asia: Perspectives from the Humanities
Gender Representation in Asia

16-18, September 2005

CGS held its second international workshop on September 16-18, 2005. It is our
second in the series, in which last year we focused on perspectives from the social
sciences in considering Human Security. This year the focus is on humanities aspects,
and the many-layered attempts to grasp the relationship between gender and
cultural representation, how images created in media and culture as a whole affect
our daily lives. Our emphasis was especially on gender representation in Asia.

The three-day program was variously approached. On the first day, we had
participants from all over Asia present the current situation in each of their own
countries. We also had a film viewing of Thirty Years of Sisterhood and a talk was given
by its producers Chieko Yamagami and Noriko Segawa. The film's portrayal of the
women of the Women'’s Liberation Movement in Japan was very vivid and impressed
even those who knew nothing about the movement. In the Forum Theatre session,
ICU students offered a skit in which they reproduced scenes from their daily lives.
The participants in return responded to the skit, and the heated discussion which
followed proved how many various views were present in the Asian context. On
the second day, we had presentations and discussions according to various themes.
On the third day, we had a film showcase, in which we were privileged to show four
short films with a talk by each director afterwards. We also had a panel discussion in
the afternoon. This program was open to the public, and we had over 200 people in
attendance. It was one of the moments in which the activities of CGS in trying not
to confine Gender Studies in the closure of the academic came to fruition. Also, we
were happy to realize the power and possibility of visual representation, and it will
certainly be one of the core activities of CGS in the future.

One of the purposes of this workshop was to offer a place to talk about gender
representation in Asia, as gender in Asia is studied but remains focused quite
domestically, and when international communication is ever done, it is mainly
with the US or Europe. We feel that our Asian neighbours need to know about
and communicate with each other and to learn from our sameness as well as our
difference. We are grateful that people with various backgrounds attended this
workshop and let us realize how ignorant we are about each other and how joyful to
talk with each other through the medium of cultural products. We are sure we will be
able to respect each other and learn more from our diversity.

Another goal, related to the above, was to build a network among Asian researchers
andactivists. We consider such a network to be a valuable contribution to the future
progress of Gender Studies and Women' s Studies, as well as various revolutionary
movements. We were happy to see not only many academics, but film-creators,
acting groups, activists, and students in our workshop, as a significant step forward
for the permeation of gender studies in society.
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One more vital goal was to make this workshop a collaborative event with our
students. We owed so much to the students who have been involved in various
activities of CGS, who helped us with this workshop too. Also we are thankful to
those newcomers, and those who participated in the theatre and film sessions. It
made quite a difference and it meant a great deal. We had been hoping to welcome
young people, and were very happy to see more than we had expected.

The workshop posits many points of reflection, however. Because of our strong
wish to learn as much as possible, the schedule was overloaded, causing a lack of
discussion time, which needs to be rectified for the next workshop. However, it was
a success in that it made us more aware of the close connection between gender
and representation and the power it has on society as a whole. It also suggests
the potential of representation as our means to work on society. We feel we were
empowered greatly by the participants who are actively and energetically involved in
various meaningful activities. We would like to express our gratitude to those kindly
attended and helped our workshop. We are hoping to see you again in our future
activities.
International Workshop 2005 Coordinator
Natsumi IKOMA

Current Japanese Art
KITAHARA, Megumi (Konan University)

Who are the least protected, least reported(or, if reported, very biased) women in
today’ s Japan? It is “Comfort Women.” The trial of the war crime against women
in late 2000 was the focus of international coverage, but the major media in Japan
did not report it. The only broadcasting company that featured this trial was NHK,
though their documentary distorted the historical facts of “comfort women” severely.
Afterward, it was revealed that the program was changed under threat by some
politicians and the right-wing. The first to be eliminated was the paintings made by a
Korean artist, which confronts a taboo of postwar Japanese society.

During the late 90s, “gender debate” occurred in the Japanese art world. It was a
form of gender bashing. It turned into a discussion on the validity of art exhibitions
from gender perspectives and of the methods of the study of art itself. On the other
hand, women in Japanese art are more than ever active. The women are working
against the main current, with the help they obtain from collaboration with Korean
and other international artists.

On Japanese Literature
KITADA, Sachie (Josei International University)

The idea of gender in Japan has been much transformed lately. Late-marriage, or
non-marriage changes asociety into an aged one with few children. Women have
started to go into the public sphere, and they are as educated as men. Japanese
women writers, since the beginning of modernity, have been expressing their wish to
subvert the male-centred tradition, emphasizing the problems of the family system,
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gender discrimination and women’ s rights. Today, also, we see many female writers
contfonting the existing norms of gender and sexuality. Some even broaden their
issues globally. Another current of Japanese literature is an attempt to reconcile with
the negative heritage of World War Il. Gender issues, as they demonstrate, are closely
connected to racial issues and Japan as a nation. To talk about the representation of
Asian women, thus, means to deal with difficulties and the hopes of human beings in
today’ s world.

On Korea
LEE, Hyangjin (Sheffield University / Rikkyo University)

The last decade of the twentieth century marked a watershed in contemporary
Korean political history. National pride in successful political reforms was seriously
damaged when the country was forced to seek 58 billion dollars from the
International Monetary Fund in 1997. The following years’ difficulties pushed Koreans
to further question the capability and effectiveness of their social-economic systems.
The growing scepticism about social systems eventually led to the open disavowal
of the ideals of Confucian patriarchy. | will discuss the ways in which gender
representation in South Korea reflects and expresses the confusing status of ordinary
citizens regarding the rapid restoration of democratic social orders, towards equal
human relationship. The traditional authority of the patriarch is still indispensable
in materialising the ideal gender relations and familial bonds in popular films and
dramas. The indiscriminative representations almost synchronise to induce the
nostalgic sentimentalism on his powerful leadership and parental protection. On the
other hand, media fantasy cannot avoid scepticism on patriarchal social orders in
reality. This paper will highlight this ironic co-existence of craving and denial of the
discriminative familial relationship and gender identification reinforced by tradition.

Feminist Poetics in China: Double Contrast and A Culturological Analysis
YANG, Lixin (Nangjing Normal University)

Until the mid-1980s, the Chinese academia had been showing prejudice against
feminism, misreading and resisting it. This, coupled with the characteristics of
women'’ s liberation in China and the post-modernity elements of feminism that were
regarded as an academic misfit in China, explained the rather slow progress in the
dissemination and practice of feminism in China, which was in double contrast to the
development of feminism in the west and to the ‘new methodology boom’ among
Chinese literary critics. The double contrast has conditioned, if not determined, the
basic form of feminist poetics and its trend of development in China.

Beyond Representation: Women and Media in Malaysia
WONG, Yuen Mei (Malaya University)

Since the 1970s, the feminist scholars, women’ s NGOs and consumer organizations
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in Malaysia have been engaged in a constant critique of media representation of
women and gender relations in the mainstream media industries. Various women
images in the media were cited to demonstrate the under-representation of women
and the perpetuation of gender stereotypes in the media. These women images have
been used as evidence to negotiate with, or to lobby, the government agencies and
corporate media companies for a more balanced gender representation. Recognizing
the importance of gender representation for women, various strategies have been
deployed to empower women's participation in media production, management and
creative work. Increasingly, the issues of creating spaces for women to make their
voices heard have become more significant. But unfortunately, women's pursuit of
freedom of expression in Malaysia have been perceived as subversive by the state
and various restrictions have been imposed to silence them. This paper will argue
how women’ s rights for communication and representation are the key to media
democracy in Malaysia.

Young Women on Indonesian TV Screens
VENNY, Adriana (Cheif Editor of Journal Prempuan)

Problems of Indonesian teenage girls now have become critical, as we face the
spread of sexual exploitation, paedophilia, and human-trafficking, not to mention
insufficient sex education, and the bad influence of the media on consumerism.
However, the Indonesian media does not have the regulatory system to protect the
rights and interests of children. The presenter suggests the need for governmental
control, or at least, some governmental monitoring system. The problems include
the prevalence of the Western concept of beauty; the lack of an Advertising Council
to raise awareness of social issues; over-sexual expressions; the prevalence of violent
expressions in media. The Indonesian Broadcasting Commission is not working as it
does not impose any penalty fee. So far, the government has done nothing to protect
or save women. The mortality rate at birth is still high; the anti-domestic violence law
has not been enacted; the anti-trafficking law has not been enacted either. What is
strongly needed is an awareness raising campaign to support the enactment of laws
which protects women from violence.

On India
RAJALAKSHMI, Parthasarathy (Lady Doak College)

Indian social reality is intermeshed with diverse cultures that are reflected in variant
gender relations ranging from patriarchal forms to matrilineal practices. This gender
discourse focuses on five major factors that have influenced Indian psyche in evolving
and internalizing gender concepts. They are Indian mythology; Religion; History;
Literature; and Mass Media. There is a certain unity in Indian culture in spite of its
multi-lingual, multi-religious, multi-communal and class setup and Indian mythology
is a primary ethos of Indian society. Religious beliefs and traditional practices
contributed to the establishment of male superiority and marginalization of women.
But it is also the history of foreign invasions that situated the degradation of women’
s status. Representation of gender in some of the popular Indian Literature brings
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out the stereotyped male and female images as well as their changing identities.
Indian mass media are problematic as they seek popularity through the images of
sex, violence, and stereotypes. In such cultural settings, many women have kept
dignifying their roles rather than transcending them. However, they are livingin a
world that has never been before, and it is first necessary to banish the bogies of their
inner hidden world.

PRAGATWUTISARN, Chutima (Chulalongkorn University)

Little research has been done on gender issues in Thai society until recently. Not
surprisingly, the last few decades have seen much scholarly and activist attention
paid to Thai women but less attention has been given to gender. This paper deals
with an aspect of gender that has been underrepresented by Thai scholars, namely
the representation of gender in modern Thai literature. Though Thai literature from
the Revolution to the present portrays an image of modern women, what exactly
is meant by “modern women” varies from one period to another. The beginning
of the civilizing reforms has brought about the education of women but the image
of “modern women” has remained that of housewives, albeit educated. Socio-
economic changes from the 60s onwards affected women’ s images, since women
were encouraged to work outside to help support the family. The ideal image then
became that of a good companion who also keeps traditional values. The 70s saw the
emergence of active democratizing movements, and the image of politically active,
idealist women appeared. Contemporary images, of strong liberated women who
reject traditional roles, are affected by international women’ s movements. However,
their portraits are not always favourable, thus showing the social ambivalence
towards such women.

Know Her Through Her Hair: Notes on the Construction/ Reconstruction of the Filipina
in Art and Literature
BARRIOS, Maria Josephine (University of the Philippines)

The paper looks into firstly how the Filipino woman has been constructed in
Philippine culture, and secondly how the Filipina has been reconstructed by women
artists and writers, creating characters and sketches that challenge stereotypes.
The paper argues that Filipino women have been trapped into categories by the
experiences of colonialism, imperialism and globalization: 1) the suffering mother
such as Mater Dolorosa as influenced by the Catholic religion imposed by Spanish
colonization; 2) the martyr wife and mother who bears her husband’ s infidelities and
her children’ s shortcomings; 3) the “bayad-utang” or debt payment — a woman sent
to work in the house of the landlord or as a domestic worker to pay off family debts;
4) the prostitute with the golden heart, a character influenced by the romance mode;
5) the mistress who is both acknowledged/unacknowledged in Philippine society;
6) the strange/unfamiliar woman - the woman alone, the crazy woman, the rebel.
Using the “hair” as metaphor, the paper shows how the woman's physical appearance
is equated with her virtue or lack of it and with her acceptability/unacceptability in
Philippine society. For example, the Mater Dolorosa image is usually shown with
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her hair neatly tied in a bun, the debt-payment woman with seductive long hair up
to her waist (usually tied during day but flowing at night), the prostitute with big
hair; the modern woman with bobbed hair; and the overseas worker with dyed hair.
These woman characters in Philippine literature, art, cinema and theater have been
countered or reconstructed largely through the efforts of feminist writers and artists.

Spiritual Violence in Vietnamese Families
Phan Huyen Thu (Film Producer, Poet)

Vietnam was originally the country where women have relatively high status and
equal rights to men. The most worshipped goddess is the Holy Mother, Lieu Hanh,
whose sexual power is thought to be vital in the farming society of Vietnam. Many
prominent female figures and reigns can be found in Vietnamese history, though the
introduction of Confucianism in 15th century China changed the situation. It was
only after WWII that women were allowed to participate in social activities as men.
Women have slowly regained respect during the 60 year-long wars with France and
America, and today’ s Vietnam sees many female leaders in every field, including
politics. Economic growth also has brought changes in the family system, and an
increase of single, independent women, but men’ s concept of desirable women
remains epitomized by the “3Ns” in Vietnamese, i.e. a bit dutiful, a bit beautiful and
a bit silly, which troubles today’ s Vietnamese women between two choices: conform
to the “3Ns” and get married or keep one’ s own independence and exert some
assertiveness. It is of great concern that those who choose the latter often have to
suffer in their private lives, being maltreated or punished by their partners.

Discourse Policies of 20th-Century Chinese Women' s Fiction
YANG, Lixin (Nangjin Normal University)

The development of 20th-century Chinese women’ s fiction went through three
stages. The first stage, from the May 4th Movement to the 1940s; the second
stage, the ‘New Period’ that began in the late 1970s and the early 1980s; the third
stage, from the late 1980s to the early 1990s. Women writers in the first stage
celebrated maternal love and won the right to express themselves within the
milieu of patriarchal culture. They defied the image of the weak mother and laid
the groundwork for constructing women’ s own tradition, while they successfully
gained access to mainstream culture. But the absence of sexual discourse indicated
that the writers were still constrained by feudal morality, and they failed to address
the issue of gender roles in family and society. In the 1980s, with the restoration of
humanistic values and the influence of western feminism, Chinese women became
more conscious of sexual issues. The recurrent image of ‘sick women’ in ‘New Period’
women’ s fiction is a form of body metaphor that revolts against the reality and the
culture. In the 1990s, stories about sex and the female body flourished under the
strong influence of Hélene Cixous, but by the mid-1990s, ‘the body’ became another
exploitative field to cater to banal erotic desires and the commercialism of patriarchal
society. Then the focus was moved to ‘personal writing,” which, however, comes
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under criticism because of its repetitive narcissism and its lack of relativity. The
change of discourse policy thus shows not only the development of 20th-century
Chinese women' s fiction, but also its weaknesses and predicament.

I want to fly upon traditions’ wings
Phan Huyen Thu (Film Producer, Poet)

In today’ s Vietnam, the generation gap is a serious problem; the older generation
insists upon the maintenance of traditional values, while unaware of the new
problems and new sets of values facing the younger generation. Especially the
controversy revolves around the issue of sex. The “Tho tre” or “Young poetry”
movement, of which | myself am a part, reflects the new sets of values, using new
styles and dealing with new themes such as their personal experiences. It tries
to revolutionalize sex through new usage of language. It attracts the younger
generation as well as fierce criticism. My main concern is more on the creation of a
new language, though sex is also one of the focal points. The Viethnamese language
is infinitely copious and beautiful, rich in sounds, melodies and images. However, the
alphabets we use do not correspond sufficiently and Vietnamese poets have ignored
the polysemic characteristics of the language too long, thus caused the loss of beauty
in the language. | resurrect some ancient words, putting them side by side with a
brand new word. | try to describe feelings of the modern life by classic phrases and
concepts. By combining modern words with the beauty of the Vietnamese traditional
language, | believe | can come up with the expressions suitable for today’ s Vietnam.

Japanese Names and Gender
HIBIYA, Junko (International Christian University)

This presentation analyzes the trend of names in Japan after 1945 and its gender
implications. The period is categorized into four groups, 1)1945-59, 2)1960-74,
3)1975-89, 4)1990-2004. The top few on each list show the gender tendency in each
respective period. For instance, in the period 1) and 2), the male names are often
composed of one Chinese character and 3 syllables. The characters chosen are that
of success, promotion, advance, health, and intelligence. On the contrary, the female
names are mostly composed of two Chinese characters (one meaningful and another
meaning “child” ). The characters used are for happiness, peace, love, honesty, and
generosity. In the period 3), the male names with the characters meaning “big” or
“wide” shows how the society cherished the idea of scale in men. The period 4) sees
the appearance of genderless names. And the characters used are often related to
nature.

How is Woman' s Body represented by the Japanese Cultural Administration?: Gender
Representation of Sculptures in Public Space
NISHIYAMA, Chieko (Tokyo International University)

In Japan, sculptures have been installed in public spaces since the Meiji Era. From

ERT -3y 72005 7 V7 IEBFBABDRERBE Y 1 V44— AXRFEORRDS 135

International Workshop 2005: Human Security and Gender in Asia: Perspectives from the Humanities

then up until World War Il, they were mainly of male historic figures to aid in the
creation of anationalist and militarist ideology. The few female sculptures were
limited to stereotypes of a wife helping her husband'’s career or of a mother sacrificing
herself for her child. After the war, the newly established goals for postwar Japan was
reflected in male and female sculptures that represented “peace,” “economic growth,”
“health,” and “development.” Also, many mother-child sculptures were installed,
as they were the symbols of peace, and also of maternal love itself. Since then, the
number of sculptures is on the increase, while, after the period of rapid economic
growth, the ideology shifted to the promotion of art. And the main figures portrayed
are of young women in nude.

The sculptures we can see today are a mixture of pre-war and post-war products,
and there are clear differentiations of gender in them. The characteristics of gender
in those sculptures are: 1) women are in nude, men in clothes; 2) women are young,
men are at various age; 3) women represent nature, men are culture;4) women are
nameless and universal, men are individuals; 5) women'’s space is below (earth), men's
above (sky); 6) women are stasis, men are action, tension, and power; 7) mother-child
sculptures are common, but father-child ones are rare. In addition to these, women
are often eroticized and sexual connotation can be found.

As is shown, public sculptures are sites for the propagation of gender stereotypes
under the guise of cultural promotion. The Japanese cultural administration has been
asopting policies to further the objectification of women’ s body.

The Neo-Colonial Globalized Body: Notes on the Filipino Woman’ s Body in Philippine
Art and Literature
BARRIOS, Maria Josephine (University of the Philippines)

The paper argues that the contemporary Filipino woman’ s body can be described
as both neo-colonial and globalized. The paper traces how the body has been
transformed by Spanish and American colonization starting in the 16th century when
Roman Catholic religion dominated Philippine life and condemned the body to be
a “temple of sin” and thus should be hidden and untouched. This was characterized
by the layers of clothing Filipinas had to wear during the Spanish colonial period
in spite of the tropical heat. At the turn of the 19th century, when Spain ceded the
Philippines to the United States, the Filipina body then became both a commodity
and the receptacle of commodities. As the Filipina body was used to advertise liquor
and cigarettes, it also had to continue to conform to Western standards of beauty
through beauty products such as make-up, shampoos and conditioners, and the
latest fashion styles and accessories. At present, the Filipina body not only continues
to be influenced by neo-colonization (thus the proliferation of whitening products
and South beach diet providers). The paper looks into websites showing “beautiful”
potential Filipina brides,” and patient/caring care-givers and domestic workers. In
the former, the Filipina body is exoticized while in the latter, the Filipina’ s docility is
emphasized. Thus, even with globalization, the “lessons” of colonization lives on.
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Representing Sex and Sexuality in South Korea
LEE, Hyangjin(University of Sheffield, UK/Rikkyo University, Japan)

This study adopts a cross-cultural analysis of Japanese and Korean cinemas, in order
to evaluate the unique and common characteristics of gender representation. A
comparison of Japanese and Korean cinemas merits for this research with their close
historical relationships. In particular, the shared ‘Confucian’ cultural traditions, the
rapid Westernization process driven by external forces and the intensive experiences
of the state-led modernisation process attest the contexts in which the cinematic
discourses are situated. The films chosen for this study are four nonsensical comedies
about the unpredictable behaviour of ordinary people who contradict themselves
with the commitment to traditional community-oriented human relationships and
their exposure to, or pursuit of, ‘Western’ ideals: Death, the Japanese Style (Ososhiki,
1984) and Tampopo (1986) made by Itami Juzo, Farewell, My Darling (Haksaeng Bugun
Sinwi, 1996) and 301, 302 (1996), made by Park Chulsoo. In discussing the identity
crisis in contemporary Japan and Korea represented in the four films, this study
focuses on women’ s sexuality and role conflicts represented from male points of
view. The creative and experimental imaginations of Itami and Park in interpreting
the family melodramatic assets in the Japanese/Korean cinematic traditions are
encapsulated in the symbolic usage of food and space division between the different
genders. The various images of heroines portrayed disclose the contradictory needs
of the patriarchy in adopting the ideals of tradition and modernity. Especially, the
motifs of food combined with the codes and conventions of sexuality are used to
express the absurdity of the colonial and post-colonial experiences of the people
who seek to cope with the changes.

Women’ s Sexualities in Malaysia: Site of Contestations
WONG, Yuen Mei (University of Malaya)

In Malaysia, women’ s sexualities have become the site of cultural and political
contestations. When examined closely, we will be able to identify the complex and
intricate play of local, national and global forces on the body of women in Malaysia.
In the mainstream media, women’ s sexualities become the nexuses of consumer
culture and popular culture. Women’ s bodies are widely sexualized and objectified,
and women’ s sexualities are the sites of desire, pleasure, and objectification. On the
other hand, the struggles over political and cultural autonomy are often figured in
relation to the women’s bodies, especially women's sexualities. Political and religious
groups consolidate its identity by projecting the sexual practices and gender
behaviours it deems abhorrent. Women’ s sexualities are then subjected to various
disciplining forces and regulations. Political expression itself becomes sexualized and
women’ s sexualities become politicized. Ironically, the display and discourse of the
women’ s bodies engender greater bodily self-consciousness as well as self-scrutiny
among women themselves. Women attempt to change, explore their sexualities and
identities through self-expression and contestation. This paper looks at the polemics,
contradictions and paradoxes arise from the interplay of the various socio-political
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forces mediating the women’ s bodies and sexualities.

The Politics of Gaze: the Relation between the Gazer and the Gazed
FUKAZAWA, Junko (Minato-ku Community Human Service Center, Tokyo)

In the spring of 2005, a man was arrested for keeping several women in confinement
with a dog-collar for long and short periods of time. His behaviour is seen as a
simulation of a certain game, in which you train a woman as if she is a domestic
animal to obey you. In the midst of today’ s Japanese society, where women’ s
sexualized images are everywhere, this case cannot be put away by saying it is only ‘a
peculiar case of an 'odd person who cannot distinguish fantasy from reality.” Nobody
cannot deny the influence of mass visual images brought to us ifrom newspapers, TV,
magazines, advertisements, videos, the internet, and games which pervade our daily
activity and thoughts, as well as the concepts of gender and sexuality.

I have been analyzing the images of women in the media from the perspective
of discrimination against women for more than 25 years. Since 1995, | held several
workshops to decode the meanings behind the images of women, provided by the
media and consumed by the public. Though the policies of equal opportunities
was installed, the images provided by the media have continued to emphasize
the gender role, and women as sexual objects for men, i.e., the sex to be looked at.
There has been little change in the quality or quantity of those images. The change
that has occurred is that visual images of men have started to be provided for men
themselves. These images are used to promote commodities, such as fashion,
accessories, cars, sporting and travel goods. They create the desire of self-realization
among especially young men, by offering a model to aspire to.

Then, do women start to consume the male images just as men consume female
images? To do that, they need to recover the subject of the gaze, because the act of
looking can only be learned through cultural repetition.

Naming the Unspeakable: Reading Rape in Anchan’ s On the Mouth of the World
PRAGATWUTISARN, Chutima (Chulalongkorn University)

Sexual abuse has not been a topic of literary study until recently. The scarcity of
sexual abuse narratives does not mean that sexual violence is rare in Thai society,
however. In fact, one of the most important characteristics of narratives about sexual
abuse is the tension between the desire of the abuse survivors to tell their stories
and the anxiety that their narratives cannot be told. Here the issue of sexual abuse is
inseparable from the issue of language, which is not only a medium of expression but
a means by which the meaning of abuse is constructed and contested. This research
paper examines why sexual violence has been unspeakable in Thai society by looking
at the representation of rape in On the Mouth of the World (2003), the latest novel by
Anchan, a SEA Write award winner. Although On the Mouth of the World is a novel
about Ang, it is Jon, the male narrator, who is the author of Ang’ s story and who
interprets and evaluates her from his point of view. In his narrative, Jon constructs
Ang either as a good girl or a bad girl, a dichotomy that reflects his anxiety about her
sexuality and his need to subjugate it. By insisting on telling her story and assuming
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a role unrecognized by patriarchal society, Ang disrupts Jon’ s romantic notion of
a hero rescuing a woman in distress, and prevents his story from achieving the
satisfactory closure of a linear narrative. Ang’ s death at the end thus symbolizes the
patriarchal violence against women whose stories are not assimilated into existing
cultural narratives. Ang’ s voice, articulated from the strangely familiar world of the
abuse victim, tells the story of a powerless and terrified victim of sexual abuse rather
than a bad girl with perverted sexual desire.

De/Re Mythification in the short stories of Shashi Deshpande and Ambai
RAJALAKSHMI, Parthasarathy (Lady Doak College)

Feminist writers have long been interested in myth, arguing for either the recovery
or invention of empowering myths for women. This paper discusses the treatment
of Indian mythical themes and characters by contemporary Indian women writers,
Shashi Deshpande and Ambai. Deshpande and Ambai make use of myths as an
important literary device. The great epics, the Ramayana and the Mahabharatha
are loaded with texts and subtexts that perennially supply universal themes to the
Indian creative writers. For generations, men have been in control of their cultural
myths by creating as well as interpreting them. Interestingly many women writers
today are found to question the truth behind some of the gender implications
and societal values advocated by the ancient myths and reconstruct the mythical
characters by deconstructing their stereotyped images. Their stories may be
considered postmodern because they offer a double reading of traditional myths
and their simultaneous subversion. Both writers draw upon the Hindu mythological
themes and characters not for the representation of ideal behavioural paradigms
as they are commonly used by the Indian society, but to expose the discriminatory
patriarchal ideologies. They establish the idea that to bring any substantial change
in the thinking process of a nation as a whole, a reinterpretation of the myths is quite
necessary as it is a powerful medium that connects regions, generations and genders.

Passion, Immorality or Resistance Literature? :Redefining Women Sexualities in
Indonesian Literature
VENNY, Adriana (Cheif Editor of Journal Prempuan)

In such a very patriarchal society as Indonesia, women are often repressed to certain
gender roles. It has been difficult for women to express their ideas and sexualities,
but some female writers have started to speak up oagainst what was considered in
the past as taboos, though they are labeled as an immoral stream of literature. In this
paper | would like to analyze three female writers who offer resistance to taboos and
stereotyped morality: Ayu Utami, Djenar Maesa Ayu and Oka Rusmini. Utami’ s stories
deal openly with women'’s sexuality from a woman’s point of view. Ayu's stories deal
with the issues of sexual violence. Rusmini, poet, writer and journalist, consistently
commits to resistance, encouraging women not to be fatalistic as victims, but to be
survivors.
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Where do Combat Princesses go? The Changing Image of Women in Japanese ANIME
MURASE, Hiromi (Yamaguchi University, Adjunct Instructor)

The image and characterization of women in Japanese ANIME are becoming more
and more varied as the industry itself strives in the world market. The traditional
stereotypical characterisation of “docile, submissive, self-sacrificing, negative” girls
is rarely seen today. For instance, the “combat” heroines are not the girls to “be
protected” but “to protect” , and are characterized as active ones who follow their
own will. They have been particularly favoured among the newly created tradition of
stories with active female protagonists. Their characteristics such as activeness, non-
isolation, ability of self-realization, are the easy emblem of the independent women
of today.

However, we need to take into account their parodies that treat these combat
heroines as sexual objects, and also the recent trend called “MOE"” in which the
consumer segmentizes the heroines into many factors and favours only a few. This
“MOE" trend is seen in both men and women, and, therefore, cannot be simply
labelled as the objectification of women, hence discrimination against women. But
it is also true, that some ANIME for girls are actually created to be consumed in the
“MOE" trend. Such ANIME appears to be innocent dramas of combat heroines who
are active, positive, pretty and independent, but behind the scenes, the wholeness
of the heroines or the stories themseves are rendered completely irrelevant, and the
segmentized parts of their bodies (i.e., hair or eyes) are consumed as erotic objects.
It is unknown how it affects girls when they find out their adored heroines are, in fact,
cut up like this and consumed as a sex toy. But, at least, one can claim that it does
not contribute to making the lives of the girls any easier.
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CGS International Workshop 2005 17th (Sat)

Human Security and Gender in Asia: Humanities Perspectives 9:20-11:00 Session 4 Language, Expression and Power (Administration Bldg, No 206)
— Gender Representation in Asia — Chairperson: Jean-Pierre Besiat

¢ Yang Lixin

Phan Huyen Thu

Hibiya Junko with students

« 7

Co-organized by:
International Christian University, Center for Gender Studies
21st Century Center of Excellence Program

“Research and Eduaction for Peace, Security and Conviviality 11:00 - 11:20 Break

2N

\
11:20 - 12:30 Session 5 What is Art?: Body, Beauty and Gender (Administration Bldg, No 206)

Place:
International Christian University Chairperson: Kato Etsuko
Nishiyama Chieko
Date: Maria Josephine Barrios

16 — 18 September, 2005

12:30 - 13:30 Lunch

16th (Fri)

9:00-9:20  Opening (Administration Bldg, No 206)

9:20-11:20 Session 1 Overview of Gender Representation (Administration Bldg, No 206)

Chairperson: Tanaka Kazuko

Japan (Kitahara Megumi)
Japan2 (Kitada Sachie)
Korea (Lee Hyangjin)
China (Yang Lixin)

13:30 - 15:30 Session 6 Representing Sex and Sexuality (Administratién Bldg, No 206)
Chairperson: Shimizu Akiko
Lee Hyangjin
Wong Yuen-Mei
Fukazawa Junko
Chutima Pragatwutisarn

15:30 - 16:00 Break

11:20 - 11:35 Break

CNO S - .
16:00 - 17.30\Se55|on 7.«Toward a New Horizon: Redefining the Concept of,Gender

11:35-1 2:55\St?sion‘2 Overview of Gender.Representation (Administration Bldg, No 206)
Chairperson: Hibiya Junko

fK/la'T;f/sia (Wong \'(’u_en-Mei)

Indonesia (Adriana Venny)

India (Parthasarathy Rajalakshmi)

Adriana Venny

18:00 — 20:00 Reception at Dining Hall

13:00 - 14:50 Cinema Luncheon (Alumni House 2 F)
(Students’ performances, Japanese Drum, Original Dance)

13:00-13:20 Lunch
13:20-14:20 “30 years of Sisterhood”
14:20-15:00 Talk and Discussion (Yamagami Chieko, Seyama Noriko)

18th (Sun)

Asian Film Showcase —Telling Tales Differently (Science Hall 220, N-kan 220)
9:00-10:20 “Venus” and “Tokyo Stupid Girls” and “Khoa” with Directors’ Talk
10:20 - 11:40 “A Wedding Gift” with Director’ s Talk
11:40 — 13:00 “Nu-Shu” with Director’ s Talk

15:10 - 17:00 Forum Theatre Performance (New Diffendorfer Memorial Building)
Consider Gender in Daily Life through a theatrical performance.
(Assisted by Forum Theatre, Takemori Shigeko, Hanasaki Setsu, NarusawaTomio)
17:30 - 19:00 Session 3 Overview of Gender Representation (Administration Bldg, No'206) 13:00 - 13:50 Lunch
Chairperson: Shaun Malarney
Thailand (Chutima Pragatwutisarn)
Philippine (Maria Josephine Barrios)
Vietnam (Phan Huyen Thu)

13:50 - 15:20 Panel Discussion with Directors: Telling Tales differently
(Science Hall 220, N-kan 220)
Chairperson: Saito Ayako

15:30 - 17:00 Summary Session (Administration Bldg, No 206)
Chairperson: lkoma Natsumi
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